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Sustainability in music has become increasingly important in research
communities and music cultures, crossing various academic disciplines and
fields of study as well as domains of practical and specialised knowledge.
Over recent decades, different approaches to music and sustainability have
been discussed, linking cultural management practices with ecological
viewpoints and concepts such as ecosystem, resilience thinking, adaptive
management, and commons research. Ecomusicological scholars, as well as
resource managers and environmental geographers, have drawn attention
to the fact that important relationships to materiality, natural materials,
and natural environments are central to music sustainability. One of the
main concerns is the use of natural materials in musical instrument making
and the multi-layered social, political, economic, cultural, ecological,
biophysical, and species-specific biological dimensions implicated in the
sourcing of these materials. Over the last twenty years, studies related to
the effects of ecological change on instrument making and the materials
used in instrument construction have added a new significant focus to
the ecomusicological agenda. Scholars from various disciplines have
contributed to an ecological study of musical instruments, linking the study
of musical instruments to broader ecological and environmental issues and
material sustainability concerns.

This edited volume is the result of ongoing discussions with contributors
to an international online conference, which we organised as representatives
of the Center for World Music at the University of Hildesheim and the
Institute for Technology and Resource Management in the Tropics and
Subtropics of the University of Applied Sciences in Cologne. The conference
was part of the central activities of Sebastian’s DFG-funded research project
“From Native Bamboos to Indigenous Flutes: Applied Ecomusicology and
Sustainability in Highland Flute Making in the Bolivian Andes” The idea



